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On the Pictures司阻eln 誼en:ryJames's 
“The Last of the Valerii門
Tsuyoshi MORI 
This pap邑r'saim is to study what an idea， the picturesque in Henry ]ames's“The Last of the 
Valerii" means. The picturesque is referred to beauty in a picture. It relates to the surface of an 
object， but has no relation to the d巴epstructure of the object. It is not connected with any 
intellectual working of an observer. And it is embodied as a character， a count in the work 
“The Last of the Valerii" is told by a painter whose American god-daughter gets married 
with an ltalian count. The painter calls the count “a picturesque hunband." The count is good 
and strong and handsome， He has呂beautifulform， but has no spirit. He has an old historical 
background as an Italian， but he can not connect the historical with the present. He can catch 
the past only by his outward sense without intell邑ctuality.When ]uno， a Gr巴ekstatue， is
exvacated from the soil of his villa， he is taken away from the present to the past by ]uno， and 
he forgets his wife whom he loved so much. That accident is due to his lack of spirit， which 
me呂田 that he is a“picturesque" man. 
Behind his sail the peasant strives to shun 
The west that burns like one dilated sun 
Wher巴ina mighty cubicle expire 
29 
The mountains， glowing hot， like coals of fire 
KeatsがWordsworthの特質を“the egotistical 






寸isstorm ; and hid in mist from hour to hour 
All day the floods a deeper muロnurpour， 
And mournful sounds， as of a Spirit lost， 
Pipe wild along the hollow】blusteringcoast， 
電Tillthe Sun walking on his western field 
Shakes from behind the clouds his flashing shield. 
Triumphant on the bosom of the storm， 
Glances the fire-clad eagle's wheeling form ; 
Eastward， in long perspective glittering， shine 
The wood-crown'd cliffs that o'er the lake 
recline ; 
Wide o'er the Alps a hundred streams unfold， 























Tumult and peace， the darkness and the light-
Were al like workings of one mind， the features 
Of the same face， blossoms upon one tree， 
Characters of the great Apocalypse， 
The types and symbols of Eternity， 
Of first， and last， and midst， and without巴nd
(1. 15-20) 
情景全体を「一つの精神の働きJ(“workings of one 































どは「主女の雰囲気や習慣J(“the air and almost the 
habits of a princess")を備えている「若いアメリカ娘」





にない異様な美しさJ(“a more significant SOft of 
beanty than is common in the handsome Roman 
race")を備えていた。彼には「一種の表現し難さJ(“a 
sort of sunken depth of expressionりがあり，その笑
みは「重々しく鈍い笑みJ(“a grave， slow smile")で
「知性の閃きJ(“quickn邑sof wit")を感じさせない。
しかし彼には「娘Jの幸福を約束するような「実直さ」
(“an unimpassioned intensity of feelingづがあった。
また彼には「彼の国の人の気軽な都会性J(“the light， 
inexpensive urbanity of his countrymen ")がなく，理
解してからはじめて反応するような「き真面白さJ(“a 
sort of heavy sincerity")があった。結論として画家は，









強く，見目良く，男らしし、J(“powerful， shapely， and 
manlyづものである。しかし彼の顔に感情の変化が見ら
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I'm an old Italian， and you must take me as you 
find me. There have been things seen and done 
here which leave strange influences behind ! They 
don't touch you doubtless， who come of another 
race. But they touch me， often， inthe whisper of 
the leaves and the odour of the mouldy soil and 
the blank eyes of the old statues. 1 can't bear to 
look the statues in the face. 1 seem to see other 
strange eyes in the emptysockets， and 1 hardly 
know what they say to me. 1 call the poor old 
statues ghosts. In conscience， we've enough on 
the place already， lurking and peering in every 
shady nook. 




くらいに愛しているのは邸宅よ。J(“It's the Villa she's 






の土地の過去の出来事J(“出ingsseen and done here ") 
が彼に影響し， i木の葉のさざめきやかび臭い土地の臭い
や古い彫像の虚ろな目J(“thewhisper of the leaves and 


























(“日ehas never uttered a harsh word or given me a 
reproachfullook. He has simply renounced me. 1 have 
dropped out of his life.っと言い， iあの人の Junoが
現実で私は架空のものよ。J (“His Juno's the reality : 




























Last of the Valerii"の伯爵は，美しい形態を備えた人





Never， indeed， sinc巴hehad grown old enough 
to appreciate things， had h巴encounter巴da young 
American girl of so pronounced a type as this 
Certainly she was very charming but how 
deucedly sociable! Was she simply a pretty girl 
from New York State--were they alllike that， 
the pretty girls who had a good deal of gentle-
men's society? Or was she also a designing， an 
audacious， an unscrupulous young person? 
Winterbourne had lost his instinct in this matter， 
and his reason could not help him. Miss Daisy 










アメリカのお転婆娘なんだ。J(“she was very unsophis 

























の考えを次から次へと話した。J(“she delivered herself 









なかった。 Winterbourneは“alover of the pictur-





Henry Jamesの“TheLast of the Valerii"に於ける“picturesque"について 33 
of the year and the antiquity of the place reaffirm 








られない Winterbourn巴の姿は， rコロシュームJ(“the 
Colosse町n")を彼が訪れた時にも見られる。その場の情
景は膜想をかきたてるものであったが，彼は， r歴史的雰













たのである。更に“TheLast of the V alerii"の画家が，
画家でなくもっと観念性の強い語り手であったとした





1) W ordsworthの詩の Textは， SelincourtとDarbi-
shire編，Words即orth's Poetical Works (Oxford 
Univ. Press)を使用。
2) Poetical Works， 1 ， 62 
3) Textは， M. Aziz編，The Tales 01 He珂ryJames 
(Oxford Univ. Press， 1978)， Vol. Iを使用。
4) Textは， Penguin版を使用。
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